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“A WARD OFF FRANCE”
GIVEN AT WALLACKS.

Viarda in“Deborah” at the Fifth Avenue,
Revival at the Murray Hill.

¢ WARD OF FRANCE.” described
ns & dramstle and historieal
play, the work of Franklin’ Fyles
and Eungene Presbhrey, was well recelved
jast night at Wallack’s, where It was pre-
sented for the first time In this elty, with
the following cast of characters:
D C Sgmnish Govemar
n:mat}l“. ..l.l'?:.. ﬂ“.ilr Joseph, Whiting
ean -Lafitte, L pirate. ... . Mr, Maurice Hartymore
i}mm Villam, secret agent of the United
BERIES, oo vecinssbmracasasd r. George (wbournag
Felix Layssat, Eovoy of France Mr. Henry Herman
Victor Lanssat, his son. .. Mr.

= teprhen Grattan
Pcurs.l!allotr}, a Creole ben iy, Max Figman
ather Angelo

L Mr. Btephon Wright
0 Mr. . T, Whitling

ficer..Mr. Frank Cornell
.o Mr. Wilson
Martin Uody
... Mr. Hight
;. B. Periolat
- . AL Beamish
a Elita Progtor Lrils

Alr.

grtine teller. ... .. AL
Momne, convent pupil

Madame Calyo, the Governor's
Gubtlelle, her davghler.......:

ister Agnes, o nun.
drelia. @ Bpauish g
Mile. Dufour, & Creo
e, Xanon. .

arc of
.. Miss Uns Abell

r
Winter

arlp. . ..., j convent |
Constance. b wchval 4
Elsfe.. ... | miehs, | .

I o Cassatie. Miss
'.Itr;‘tu.\lll't;‘“‘-c. v seis - Siits Lt ]
Tanetss ool Mtins May Tetrington

'i‘ine soenes of the play are lald in New
Otleans at the beginning of the present cen-
toey. They deal with incidents attemndant
npon- the pleturesque and drumatle hlstory
of Lonlslana at the time when that clty
passed through Its snevessive stages of
Spanish, French and Amerlean government.

Real peraobages abound in eveEry BCene.
The Spanlsh Governor, the ¥rench Envoy
and Jenn Lafitte, whose career on the Gulf
of Mexico coversd ten years of netual
plreney, are all sketched from lHfe.

Flower Moyne, the Ward from whom the
play takes Its onme, though a young givl
of the Frepch aristocracy, Is exlled to
Loulsiuna with o party of “Cassittes,” or

eriminnis.

“ragsattes,” by the way, were, in early
Creole dsys, women exlled to the French
golontes because of Irregulnrities which
convent education and discipline haid failed

to overcome.

The play is bullt arcund the persecution
and defence of the Innocgnt Wasd.

THe prologue opens after the accesslon
of Napoleon, with Felix Laussat (Heary
Herman) rejoleing in hig avtbority, and
Flower Moyue (Una Abell) still a pupil at

& convent school of Havre.

Gray gowns and green follage distingulsh
the opening of the prologue, which ends
with # dramatle scene between the suffer-
fug mother and the vilinin Lanssat,

1t is made evident that Felix Lansaat
atid the Marquis of Villiers fhad ln years
buck made love to Sister Agnes (Mabel
Pert), tie former with success. After
marringe, as o vilialn should, Luussut bad
of his wife's nobility, which inter-
fored with his own dishonorable political
wmbitions. Meanwhlle the Marquis had
nart and the frult of hls union wus a

ter—the Ward.

“mhe outbrenk of the French Revolution

o M whs condemned to death, and

t peileves him to have been goillo-

tined. With his son Victor he visits Loulsl-

ara, There the sou fulls In leve with
pwer.

“-Tnhleﬂn No. 1=Death of Slster Agnes;

relatlonship to Laussat unrevedled.
e plot becomes more complicated In Act

11, when the guadroon fortune teller, Zn-
bet, p by Hita Froctor Otls, In gpr-
_geous barbarlo heads sod brillant Hagilke

mpéries, with black wig and kerehlef
headgear, comes upon the scene. Driven
dpsperation, she tells Lmussat that the pi-
pate, Jean Ladtie, then terrosizing tne
conutry, s his ilieg‘ltlmulc son and hers:

Thicker and thicker becomes the complh
entlons, while Zaley schemes to get Lnns-
sar Into' her power so ag to compel him to
%ﬁsﬂ:e their son. Meunwhile in George

ira, B setret agent of the United States,
¢rops up the Marquls, Laussat's old enemy,
who somehow esenped gatliotinlng.  All this
is Interspersed with love seenes betwcen
the unfortunate Ward and the ardent Vie-

tor.
¥rom his arms the white-faoced Flower {5
dragged away to dwell undér the guordian-
¢+ ship of Zabet, ;}f'n?u:.uw‘l nmongl the gay
bin at the Governor's palnce as o

The sorond aot takes place at the home of
Zabet., Laftte (Maurice Barrymore) con-
fromts Wl father, and, finding that they can
asslst each other ia thelr villmnfes, the
snter upoD g ooBtract. Events follow r.'tr:hf-
Iy ypon one anothier, Zabet |= promlsed s
tardy marriage by Laassat. George Villers
enters to comsult the fortune telier In re-

to  his daughter, and Is promptly
pped by her son, who purposes ro hold

m ag a hostage. Amid the wlldest con-
fuslon. Amerfean troops enter; Lafitte Is
about to fight a due! with his brother whon,
desperndo-llke, he gives him his life, erying
At 'the top of his lungs: “Caln surrenders to
Abell”

Faster snd faster grew the netlon. In
the third act, desplts lords and ladiesg In
gorgeous sating and jewels, Zatch comes to
clnim the promise of Louant and Inclden-
Lally to let Wim know of Flowet's escupe.
Yillurs recovers his dnughter, rebels and
alarms shound, the pirste Eafitte, In [r-
ripraiichable wig and court costume, drops
? Hpon the Governocr's pnriy, demands

lower wnd I8 overcome and overpowered
By the arrival of the Awmorican troops

nylng “Yankee Doodle.”
fourth nct 13 Jdevoted to the un-
ravelling of the few remalalng complion-
ions and the reconcillatlon of difficuliies.
That the blg zudience enjoyed the tangie
£

nnd its unravelling wos evident by the en-
with which they Mr,

Fyles and crled “Speech! Speech!” He
bowed his thanks and retlred apparently
overcume, '

Viarda in “Deborah.”

Alexander Viarda opened the third week
of her engngement ot the FHth Avenue
Theatrve lukt nlght before a large aundience
in “Deborah.'” At the close of the short
first act Madame Vigrda was called three
times before the eurtaln. In this country
the play is better known as “Leah, the
Foraaken.' It is the first time, however,
that thevdrama has been produced in this
conntry with the principal role following
the orlginal role of the playwright. Judg-
It from the conversation in the lobbles
between acts, It was evident thae ‘a gomd
half of the audlence were German. On
one point these German lay eritice were
pnanimous—Madame Viarda's pronunclp-
tion la In the purest “Hoclidentsch,” and
marvelonsiy distinet and altogether free
from the provinehillsm of SBouthern Ger-
mnny. “Sie spricht wie elne geborene
Wienerin." (she speaks like a born Vien-
| nese) was the plrase heard in one group
of Austrian admirers,

No Blushes for Gharmion,

Laveria Charmion, who 1s sald to have
caused & fouror in Horope ond In the
Antipodeg by achieving the difficult of dls-
robing In midair, did not ¢ause quite the
sensitlon expected of her at Koster & Blal's
last night.

After n Inrge net bad been stretched
feroas the stage, Mlss Charmion made her
entrance clad In full street costume, pe-
companled by the eatchy melody, "On
Broadway,” and the enthuslastic applanse
of the chinpples who were there to recelve
n shovk and have something to tell the boys
at the elnb on the morrow.

Ascendltip the swinging trapeze, the win-
gome litle gymnost began a serles of light
ucrobatle tricks, one of which caused her
to hang hemd downward. Hereupon she
ywroceeded to disrobe, which she dld In a
Iffy, appearing then In ordinary gymnast
costume, The acrobatie feats that followed
were most onllnary, but the audlence treat-
#d her kindly. Anna Held will not suffer
eclipse from her.

REVIVAL OF
“ROSE MICHEL.”

The old time suceess *“Rose Michel,"”
wihileh bad n protracted run when first seen
at the Union Square Theatre, in the days
of the A. M. Palmer manpgement, was last
evening revived at the Murray Hill Theatre,
with Hose Eytinge In the title role and Me-
Kee Rankin as Plerre Mlehel. Miss Eytingo
plnyed the same role In the orlglnal produe-
tion, aad many who had seen her then aald
last evering that she had not perceptably
#ltered, and that her rendition of the part
was In every wuy as finely cut 88 then,

“Hose Michel" belongs to the series of
plays which Mr. Palmer acquired from the
Freoch and which were so deftly ndapted
by the late Mr. A, H. Cauzaran, who did
not make a servile tranglation, but: made
them fit the popuiar taste of New York of
that day, even If be Lad to chonge the
scone radleally.

Popular taste, however, changes qulekly
in New York, and the many who attended
the presentation last evening, more for the
purpose of geelng how the old suceess was
played, wmanifestedl but Httle interest, in
splte of the fuet thnt the management hnd
goue to considersnble expense ln costuming
-'1.‘vnllvl':;. lﬁn}hlt-[-‘rs snd  peasants o
dress psed in Fratde during fhe pil of
L\ﬁllﬁ \1\ luht.lh.-lyr-nr 171'3:1 e

ut when the play was orighhally pro-
dAneed edeh and every one of 1!:..- pn}uc pal
charaotérs were (ntrusied to artists, who
wore personal fuvorites, and us a whole
made 4 galaxy of stirs that but few thea-
tres in thls or nny other country could ex-
cel, Plerre Michel( the great part of the
Lpliy, was In . the hands of Mr. Stodiilifd,
who made the murder scene one of the
most charncteristle that hud up to that
day Dboen scen In New York: In facot, it
El.:k the towe by storm and mode it shad-
or,

In this eme scene, more than any other,
can the changs of the publie' be aeen morst
rn‘uiliu Brutnl murders, such as Pierre
comniits, in the middle of the stage, which
is enveloped In dim twilight, whil® forked
lightning wmow and then Uuaminated the
room, Aré Beon In nlmost every melo-drama,
and the harrowlng situntion of a mother,
who seés her husband commit a murder
and remalns slent for the love of her
daughter, hes been to often played upon
to make the heartstring yibrate.

In splte of this, however, the mudience
lagt evening frequently Interrupted the
performance with applnuee, especially in
the Inst net, In the gallery of the Mant-
merrat Prison In the fifth ‘mct, whleh had
been newly construeted for the occasion,

A Maybrick Sketch.

Gertrudle Norman, an English actress
now residing In this elty, has had written
for her by Keaneth Lee a sketch entitled
“Caged: an Eplsode In the Life In Death
of Florenes Maybrick," which she Intsends
to present o the vaundeville theatres of the
conntry outside of New York to promote &
selieme of petting signatures o 4 petition
for Mrs, brick's release. fe
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“THE HIGHWAYMAN” APPEALS
TO A NEW YORK AUDIENCE.

De, Koven and Smith’'s New Opera Given by
~ the Broadway Theaire Company.

OU need not be in the least afrald to
Y read whet I am golng to say about
“Phe Highwaymuan," the new De
Koven-8mith comle opera, that had Its first
metropolitan presentation at the Broadway
Theatre lnst night, for I hereby swenr aol-
emnly to absolutely aveld using the word
“reminiscent.” Consider It erased from my
vocabulary. De Koven has tuken a long
holiday, slmply driven away by the hotror
of reminiscence, He hos come hack to us
at last, and It is our excessive duty to for-
get that ke has been unfortunate enough to
buve spedred success early. Glve Regele a
chance, mes freres. Let's forget what he
hus done. Let's remember that he ls still
doing.

“phe Highwayman” Is all Reginald De
Koven, To be sure, Harty B. Smith is the
librettist, but, ss Mr. Smith prinds out
comic apera books two or three times A
month, I am sure that on this peetislon be
will gllow poor Reggie o pre-eminence. My,
Smith must be o rich map, I he sells each
conile ppera at $1 a plece, his bank account
eannot be fur.from $100,000. Mr. De Koven
is, a8 I sald, more abstemious, It is a long
time since we bave lstened to hls music.

fn his latest work He has returned to the
simple, melodlous, early - English, churchy
musie that ls g0 deservedly popular. *“The
Highwayman' rollleks with capltal glees,
easy collegey themes and delightful har-
monies. My fArst Impresslon of the work
was that it was going to be too easy. Mr.
De Koven, however, went In for more dee-
oration &8s the opers proceedid. There
woere qualnt phrases, nlce Akttle provoen-
tive touches, and o train of novelties, By
the time that the admirable ditty, *The
Farmer and  the Scarecrow,’” sung by
Quiller, Toby and the chorus, had been
teard, I had su¢cumbed to the  musical
eharm of “The Highwayman."

The techaleal musieal critle, who has a
few Italian chestuutty phrases wrliten on
bis cuffs for use, mny perhaps deplore Mr.
De Eoven's non-complicated score. He will
compure It unfavornbly with the ear-
gplitting potin  of Victor Herbert.
However, the technical musieal critie l8—
luckily—Greek 'to the publie—the publie
that declines to look upon musicfas logn-
rithms. “The Highwayman" will geg liself
whistied by the lips of n thousand lusty
gamins, for it contalns oll the elements of
populurity. De Koven ls mever happler

By Alah Dale.

than' when he Is dallying with a voeal
gavotte, or whisking pathos sround an un-
téeecompanied ehorns.  There is a gayotte in
“The Highwayman™ that Is most Telicltous,
and an unacecompanied clorus almest ns
pretty as that famous affalr In “Patience.”
Compared with the comle opera we have
heard thls season (none of De Koven's, =0 1
am pot fracturing my purpose,, “The High-
wayman” {8 a gem. De Koven had no sonl-
ful star to fit; no exacting lady with high
notes to he exhiblted, to worry about; no
particular, lense-lighted artlst to vex hils
soul,

“The HIghwayman' I8 composed for a
well regulated compmoy. At the Broad-
wity, It has secured the best otganization,
that we have hud since the duys when the
Bostonlans were young—I lLeg thelr par-
don, youpger. It ks a Ouwless cnst, rever-
ently put together, and a far more anaemle
work would have succeeded with such a
host of clever Interpreters, Mr. Do Koven
can thank the Broadway Theatre Opera
Company, #s the prganization Is called, He
can spend & week's royaltlies In Chilstmas
presents and still feel that be not vnduly
extravagant.

Harry B. Smith's inexhaustible comle op-
era mill has turned out a highly “legltl-
mate” book. The story of “The Highwiy-
man' s & good one, well told. It has the
simple qualitiea of comprebension thut en-
dears the dithe novelette to the little anes-
sénger boy., The dashing hlghwayomyn, an
“Irish goldler of fortune;” the lovely and
hérointe Lady Constance Sinclalr, who
loves’ hlm; the haughty peapa, the soubret-
ish barmald, the humorous Constable Qull-
ler and the Ineffable Captain Helney are
all brought together in a serleg of compll-
cations. Occasionally these complications
grow a trifie too thick. Mr. Smith Iseaslly
luvolyed, but, take it' all in all, the story
of ‘““Ihe Highwayman'' ls real comic opera.
If lbrettista only knew It, they could get
thelr best comic operas from the penny
drendful., Most of those smudgily typed
publications, set to musie, would be ex-
tremely valuable.

The best. “situsflon’ In the comle opera
I3 the “‘holding up"” of n stage comch by
Lady Constance, dlégulsed st the notorious
highwayman Captain Swift. “This she uon-
dertnkea in order to secnre. not a will, but

2 pardon for her lover, that Is temporarily
owned by hig enemy. And Mr. Swith bas

= - P A 4

introduced one comedy part—that of Con-
stable Quiller, who seems to satirize the
penny, dreadful type—that 1§ completely
clever, Im faet, ihis Ubrettist, although he
does so much work that nobody can-for
moment imagine that he Is ‘Inspired,” has
done himself proud in *“Ihe Highwayman.'
There I8 comedian to sit on: a pail, no
abominable, flannel voleed funny man to
tntroduce polltical *“gngs’ nnd horribly fr-
relevant topieallties, This libretto has “'at-
mosplicre'—and 1 use the expression, which
has deservedly fallen Into disrepute, be-
cause thls thme It seems to be necessary.
“The Hlighwayman' could stand eondensa-
tion. Itls rather diffuse form was empha-
sized lust might by the insistent encores.
One of these daya {*first performances” will
be freed from this noisance. Half the time
encores ared not 4 spontuncous form ‘of
Ollver Twistean greddiness, but gimply a
desire on the part of felends to make g
nofse. Phere Is nothing worse. After
three weoks' run the enocres tell the truth.

Joseph O'Mara, as the highwayman, ¢ove
ered bimself with glory. The quality of hls
volce chiirmed the duidience. That quallty
is perfectly pure, and MY. O'Mara mandges
his tones most artistically. He Is rather a
fat person, who, as hero I8 not pictorislly
convineing, but with the excellent veide
that le serves, he trinmphs over every-
thing,

Little Misa Hilda Clark—the *“lttle" s
merely 4 termn of endearment—was agreebly
successful. Miss Clark -Is ns pretiy as at
leasy two pletures, and anpssuming withal,
Nobody seems to bave told her that she ls
clinrming, and the effect of this lnck of self-
consclousness ls most pleasing, Miss Clark
slugs very prettily, and altboush she mani-

fested a tendency to pyrotechnics, she can
searcely be blnmed, She will grow out of
that tendency. It took Lillian Russel]l ten
enrs to muke over her vocal flreworks to
elba tnd Bmma Bumes,
(Jerome Sykes, as the gunulnelﬁ funny
Quiller, made a4 most emphntie hit, and
never overdid the rale assigned to hlm, It
was a part that might easlly have been
exaggernted, nnd Mr.o Sykes deserves to be
complimented. Hls managers should also
seec thit all ldudatory critlelsms are kept
away from bim., Tley nre very dangerous

Three Thentres Change Handa,
San Pranclaco, Dee, 13 —¥Frielander, Gott-
leb & Co., proprietors of the Columbla
Theatre, have slgoed papers glving them
}:ﬂl control of ghe Ballwly an Cu?ltomln
theatres in this® city, and the MacDotongh

{ weel's engagement In “Dr, Jekyll and Mr.

“FAUST™ IN EN

OUNOD'S “Faust' was given in Eng-
lish at the Garden Theatre last night
by the Madison Bguare Opers Com-

pany, the parts belng distriboted as fol-
lows:

FRUBE . .iicesvanernssnnrnasesqs Bdward Warghem
Mefistaleln .o Franit Celll
Valenting Varwiek Ganor
Wagnor . . . .o -John Hand
Margherita atnialy THard
T AR g S S A SR R B R A L Maud Berry
MRFEE S ind s Lesawavaletaatnaliee Romiy Ledghton

The ocension was [nteresting, Inasmuooh
ag If wis the frdt performance In this
country of the eperatlc compuany eleeting
to be known by that name. Most of the
artists, 1f not all, were unknown to the
New York publle, and the appearnnce of
some of them was awalted with consider-
able curioslty, partleularly those singers

halling from Baglind .and muklng their
first bow in a city that patronizes Germun
ung Ttallon opera,
The voloeg of the chorig, whiclh nom-
bers fifty, were fresh and welltrained, and
the costuming was bright and pretty.
Awmong the artists, one of the most noted
was Mr. Frank Celll who comes from Eng-
land, wherd he wils for muny »ears oon-
neeted with the famous Carl Rosa English
Opern Company. The audlence took to My,
Cpili and his mehods at once., and he was
wirmly greeted on his entry s Mefistofele,
Edward Wareham, as Faust, wearing no
wig and actlng rmmther coldly, stlll '.::l'Tm-r]
the applouse of the andlence by his
ing, and at the end of the duet with 2
gherita In the thled net, he recelved n re-
eall. Mr., Warwick Gunor made a pictur-
esgue and melidlons Valentino,
8 Margherita Misg Fotmoah Dinrd gave
a qulet and winsome lmpersonation of GGou-
nod's heroine and proved she was the pos-
geseor of A sweet valee In the Jewel
geane she acted ohn.r!ul.nglr dnd sang the
deliclous musle to mueh applanse. The
Slebel of Mlss Mand Derry was artlstle,
her singing of 'Gentle Flowers in the
Dew" belng loudly redemanded.

At the Gombination Houses.

YOhimmle Fadden” ecame back to the
acene of one of hls old suocesses at the

Stur Theatre lust nighr, apparently pone
the worse for wedar or age, aud will be
goen there all the week.

At the Metropolis Theatre Thomas Shea
pleased the Harlemites, as he had previons-
Iy pleased the West Slders and East 8hiders,

with his melpdrama of “Internatlonad
diplomapy, called, “The Man o War's
Man.” The number who were unable to

aln admisgjon to the theatre was even
arger than that tyrned away on Mr. Shea's
opening night at the Grand Opern House,

The hest society of the northwestern
eorner of the clty packed the Harlem Opern
House lust nlght, where the Emplie Then-
tre Stock Copipany opened o week's on-
gagement o “Under the Hed Hobe.™

At the Grand Opern House George W,
Monroe and hils company, lncluding Dora
Wiley, gave his new version of A Happy
Littie Home.” The new verslon appeared
to be acceptable.

Charles Leonard Fleteher, surrounded by
a company satistactpry to kst ulght's audl-
ence dt the Peoplo's Theatre, began &
Hyde."

“Tn Darkest America,” presented at the
Third Avenpe Theatpe Inst evenlng, by
eolored people, represented. scenes of the
pluntihtion o old elavery days. It le only
throygh' tradition that the members of this
company have acqulred the knowledge so
aeeuratiply  pletured In the corn-husking
spene, In the barn and In the mnss sing-
Ing: ond the wild antles of the dance,  All
through the performance - there were
glimpses of this naturnl stite of the old-
time flaborers of the Bouth, even In the
more studieg muosical selectlons, and the

large  audience applanded thelr ellurts
vigoronsly.

Joke Was on Mr. Gohn,
In the productlon. of “The White

Heather," at the Academy of Musle, are
several chinges of geénery, when all the
lights on the stage are turncd off, while
the scene-shifters are busy réarranging the
stage. and the people to go on, are buddied
in a corner to be pushed on the stage, bhe-
fore the lights are agaln turned, on. In

this Bgyptian dorkness every one hus to
know his, or her exact place, and a mis-
tiake is fatal. Julus Cohn, who manages
the play for Mr. Frolhman, becime poin-
fully aware of ‘this last evening. He bud
gauntered back of the curtnin, to pay a bill,
and was well on the stage when the dark
change wns ordered, course he could

GLISH AT

THE GARDEN THEATRE

“The Cat and the Cherub” and Other
New Things in Vaudeville,

Unfovtanately, however, le stood in the
exnel spot where o superoupmery wught 1o
have stood, and before he knew apything
he bhad boen pusbed on the stige Jnst &8
tlie  olectrie lghts finzbed agnin, pnd he
wags diseovertd with a bitl dn one hupd, and
hig sk hat {n the pthepr. Mpr. Coben gays
e will pot ngain go back of the curtaln,
and intimates that the “aceldent” wus &
*Job."

AMONG. THE
VAUDEVILLIANS.

“The Cat and the Cherub™ |5 now an ape
preciated vandeville featurs ot Procton's,
where it wvles for applaiuse with: Clarg
Morels in Her elever oné-net play, “Blind
Justice,” Other attrnetlve felitures \were
Maxwell and Stmpson, Hugh Stanton and
Puunline Willard, Annie Whitney and Ade-
lalde Criawford.

At Weber & Melds’s Muysie Hall last
nlght Lew Dockstnder revived the “fanks
muted sheet musie' jden, which he clalins
wiig In use In hig minstrel show somi yeors
ago. Anna Held at Koster & Bial's thus
hiis no loiger a monopsly of the clever
trlck which lelghtens the effects of lee
golo - hits. The fhvce *“‘Pousse (afe™ stlll
continies to dgplay s bright coiorg, and
Its witticiems to crowded houses.

At the Measure Palnce, Ellzabeth Law-
renge, better koown g8 (he Baroness Blaney
made her frst appeatance sinee her Petinrn
from the Folles Bergere, awd gave evidence

of having made good use of her ghort
Parisinn toition in experienee. The andl-
ence seemed. well entertnlned hy en

Oharles W. Miley, the witnee of Mo cyela
race of lust week, allowed the crowd 1o
loidze him, and bore his honars mediestly,

Rawson pud June, boomprang  throwersg
Ednge Colllns, a ¢lever whistler, and Jog
Cawthorne, the comedlin  ond hnsielin,

wust have been plensed with the reception
they received.

mutier's daring  equestrian performance
ereated o sensntlon at Kelth's yesterdny.
On #n unralled elevatad plotform, Ofteen

feet In diameter, he put 4 Lighly gpifited
horse through all the known pirees, and,
strange to say, did not break his neck nor
Injure the horsge. Moty n sigh of rellot
wits heard when the set wne fnlshed. M,
Rudinof?, the Pavislan milmie, who miiule
hig Amerlean debmt, wis recelved with
acelamation. Me proved himsel to bhe nn
excecdingly voeveatile entertalney. Georgin
Gitrdner and Bdgar Ely were seen for the
first time In & bright new gketeh,! aud
Gertie Cochran, the. Httle TWestern: glrl
with the prodiglois memery, surprised
everyhody by her vremarkable performance.

Muargaret Webl, although not pro-
grammed 1o the black type generally used
to deuote the stur fentures, surprised hoth

the nudience and the monagement nt Tony
Pastar's yesterilay by her breilliant yocat
work.  The reception aceorded her after
the renditlon of her first sgng Was vory
fntterdng.  She whs foréed 1o/ bow rspent-
eilly. Another spccess wng soored by the
Four Cohans, who presented thelr brighe
and  sphppy  ope-ner  foaree, “Money to
Burn,”™ to contlnuous applavse and Innghs
ter., Robert und Kittle TNmmett  made
thelr debut In o novel get full of sply
dinlogue nnd cafehy songg, One song, A
Pollceman's Duty,” ciught the faney of
the gudlenee. It was sung by M, Emimett
In the charncter of a guardian of the iuw‘:
with ‘many novel effeits.

An elnborate wax group representing
Unecle 8Sam, Miss Manhattan and Miss
Brooklyn at g feost, wlil be exhiblied at
the Hiden Musee in a few days. It will be
named Greatey New York, The table will
be sumptuously londed with viands and (he
cllef plece wil be a buge turkey Inbelled
New York,

Helen Coppuge, who I8 fasting for sixty
days at Huber's Museum, i5 getting thinnes
and thinner every day, but she still smiles
cheorfilly and vows she wlill win her
wagoer. A food show 1s on exhibitlon In tha
curlo hall, and while it interests others, it
has no clinrms for Misa Coppage. Ths
Great Dones and an up-todate varlety ens
Jgertninment are nlso respousible for the,
Emwde& condition of the museum night and

ay.

Man Wants
but little here helow, but he wants
It quick. How about a 1ittle Jour- -
nal “Wants'" that brings qulck re-
sults? 1,788 more printed last Sun-

Theatre In Oakland, They clilm to be Indes
pendent of the Eastern Syamion f“ ,

maln perfectly still until the light came.
-

not see his own hinds, and concluded to re,

day than game Suunday last year, ® |



